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FROM THEBES TO LONDON: THE OEDIPUS MYTH IN
CONTEMPORARY BRITISH POETRY
"How darkandmagnificentweretheGreeks!How
Theirmelancholyringsdowntheyearsto thisday"
RichardEberhart,"Oedipus"
Thebanmythshavealwaysplayedan activerole in theworks of the
mostrenownedEnglishpoetsof all times.Nevertheless,it seemsthatthe
ancientstoryof Oedipus,with its intensedramaticappeal,hashada spe-
cialattraction.In thesixteenthcenturyonedetectsinitialattemptstocom-
piletheplotofthis immortallegendintoafive-actplay(c. 1580),intended
thenbytheElizabethanplaywrightWilliamGager,the"chiefchampionof
academicplaysatOxford" (Bradbrook50).A centurylaterJohn Dryden
andNathanielLee wrotetheplay Oedipus(firstperformed1678-9;pub-
lished1679),followingtheFrenchversionthatPierreComeillehadintro-
duceda few yearsearlier.Following the suit,theRomanticpoetPercy
ByssheShelleyalsocomposedOedipus1j;rannus,or Swell-foottheTyrant
(1820),adramaticsatireonGeorgeIV's matrimonialafIairs1•In thetwen-
tiethcenturytheinterestin thismythicalGreekfigureincreasedsubstan-
tially,motivatingW. B. Yeats'stranslationsof Sophoc1es'sKing Oedipus
(1928)andOedipusat Colonus(firstpublishedinTheCollectedPlays of
w: B. Yeats,1934),aswell asT. S. Eliot's TheElder Statesman(frrstper-
formed1958;published1959),aplay in verseaboutfue latterdaysof a
I It is saidthatShelleyhadavolumeoí Sophoc1esinbispoc;ketwhenhewasdrowned
(Harvey768).
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distinguishedpolitician,basedontheOedipusat Colonusof Sophoc1es2•
Criticshavealreadyexaminedall theseworksandhaveshownhowit is
possibleto employthis myththatwould embodytheemotionsandatti-
tudesso characteristicof a moderosociety.Whatremainsto beanalysed
andfurtherdissectedis thepresenceof Oedipusin recentpoetictrends.
This essay,in consequence,aimsto studytheechoesof thisThebanmyth
insomecontemporaryBritishpoets,inc1udingThomasBlackburn,Anthony
Thwaite,John Heath-Stubbs,DannieAbse,andTedHughes.I shallelabo-
ratethenontheirpersonalviewsof thisold legend,thetypeof herothey
represent,andthepoeticformtheyuse.
I proposetoconsiderfirstapoemby ThomasBlackburn(1916-1977),a
distinguishedBritishpoet,critic,editor,andalecturerin Englishwhopub-
lishedhispoeticproductioninthethirdquarterofthiscentury.Blackburn's
poetryisprofoundlyconcemedwithdisturbingemotionalexperiences,and
thoughit dealswithagreatvarietyof topics,violence,distress,andsome
sortofmysticismprevailasconstantelements.His versesareoftenwritten
in traditionalmannerswhichshowtoadegreetheinfluenceofW. B. Yeats.
Like thelrishpoet,Blackburnalsowrotesomepoemsthatdealtwithc1as-
sical themes;a singularexampleis "Oedipus",thefrrstpieceof his Se-
lectedPoems.
Thispoemcommentsonthetragicmomentin whichtheKing ofThebes
leamsthathehasbeenactuallysleepingwithhisownmother,Jocasta.The
poetdescribesOedipusasamonstrous,butatthesametimepatheticfigure
who, following in thec1assicalhero'sfootsteps,permitsJocastato hang
herselfand,afterblindinghimself,goesintoexile.The lastlinesoffera
gloomyviewofhis future:"Its feetuponthecareasoftheape/ And round
its mightyheadpropheticbirds".Blackburn'smainsubjectin thispoem
echoesthatof theSophoc1eantragedy:crisisof suffering.Oedipusgoes
throughthepainfulexperienceof discoveringhis incest,with fatalconse-
quences:it makeshim losehis mother,hiswife, his sons,his throne,and
evenhis eyesighí.Nevertheless,as in theGreekdrama,thismentaland
physicalagonyproducesa transformation,a "rebirth"with enhancedun-
2 BritishfictionalsoreflectsthisinterestinOedipus.For instance,criticshavepointed
outsomeparallelsbetweenSophocles'King OedipusandThomasHardy'sTheMayor
ofCasterbridge(1886),suchastheplagueatThebes,Oedipus'jealousyofCreon,and
theconcludingreflectionsonlife (pinion42).On theotherhand,D. H. Lawrence,in
30nsandLovers(1913)introducestheOedipeanfigureofPaulMorel,thoughherebis
sourceis FreudratherthanSophocles.
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derstanding.It is no coincidencethatBlackburnwritesaboutthedeepest
experiencesofpeopleandexplorespassionatementalconflicts,oftenin an
autobiograp~icalmode3, sincehehimselfsufferedfrompsychologicaldis-
ordersandhadto overcomeseriousemotionalcriseswhichbefellhim in
histwenties4• It is perfectyunderstandablethenthatBlackburndecidedto
inauguratehisvolumeof selectedpoemsbyre-examiningthegreatsuffer-
ingof thisGreekhero.
A similarpoemwiththesametitle,"Oedipus",likewiseheraldsthebe-
ginningof AnthonyThwaite'svolumeof collectedverses,Poems1953-
1988.Similarlyto Blackburn,Thwaitealsomatcheshis poeticvocation
with otheractivities,suchasediting,reviewing,andlecturing,thoughhe
beganpublishinghisworkafewyearslater,in 1957,whenthemembersof
theMovementwerealreadycelebratedpoets.Thoughatfirsthemighthave
beeninfluencedby them,verysoonhebecomes"a fooddealmoreexpan-
siveandromantic"(Lucie-Smith249).Thwaitecombinesdescriptionsof
tenderprivateanddomesticlife interwovenwith experiencesthatreflect
his fascinationwith othercultures.Severalmemorablepoems,for exam-
pIe,aretheresultof his experiencesin JapanandLibya, countrieswhere
hehastaughtEnglishLiteraturefor aperiodoHis thirstfor travelanddis-
coveryof distantcivilizationsmatchesin parallelwith his interestin an-
tiquesandarchaeologicalremains.Behindhiswell-shapedpoetryprevails
thekeeneyeof anantiquarianorarchaeologistwho is fondof relicsof the
pastandwondersabouttheirfunctionandmeaning.This curiosityabout
otherculturesandaboutpasttimesmayhavepromptedhimtorediscover
c1assicalmythsandlegends,the sourceof an inspirationthattranspires
throughsomeof hispoems5•
Thwaite's"Oedipus"is adramaticmonoloqueinwhichtheThebanKing
addressesJocastaoncehediscoversthatsheis notonlyhis wife,butalso
hismother.At thiscriticalmomentOedipusunveilshis intenseemotions:
love,confusion,nostalgia,guilt,shame,andgrief.Thepoemrevealsthe
speaker'splight,andonemustfeelsympathyfor himwhenhe sovividly
depictshis own miserableexistenceboundby thespell of this unusual
3 Oneof Blackburn'smostimpressivepoemsis "HospitalforDefectives",wherehe
describesthebrutalityofawarderin apsychiatrichospital.
4 Seehisautobiography,A Clip of Steel,wherehedepictsthestrainedrelationswithhis
father,hisnervousbreakdownandhisdrinkingproblem.
5 Thisco-existenceofclassicalcultureandwishfortravellingcanbeclearlyseeninthe
titleof oneofhistravelbooks,Odyssey:Mirror of theMediterranean.
464 LUIS ALBERTO LÁZARO
predicament:"In yourembrace/ 1trudgeda lifetime'spilgrimage/ From
prince'sbirtbto king'sdisgrace".Towardstheendof thispoem,it seems
thattheexperiencehasbeena horriblenightmare,butwhenhewakesup
he realizesthathe is actuallyblind,so thetragedyhasreallyhappened.
Oncemore,in thesestanzasonecanattesto a psychologicalexploration
of a troubledmindscourgedby a terrifyingordealafterhavingunknow-
inglycommittedincesto
A peculiarvariationontheOedipusmythis offeredby anothercontem-
poraryBritishpoet,JohnHeath-Stubbs,quaintlysummarisedinbismemo-
rablepoem entitled"Not Being Oedipus".A lecturerin English, like
BlackburnandThwaite,Heath-Stubbs'spublicationsincludeseveralvol-
umesof verse,plays,translations,andcriticismoAs a poethe frequently
seemstobeonromanticsideof thefence,particularlywhenheelaborates
onhis ownexperiencesandshareswiththereaderbis innermostfeelings.
Accordingly,his well-wroughtpoetryalso displaysan "encyclopaedic
knowledgeof pastcultures"(VanDomelen665);this eruditionis often
presentconcemingaspecialinterestof classicaltraditionsandmythology,
poingnantlyimmortalisedin poemssuchas"The Caveof theNymphs",
"Plato andtheWatersof theFlood", "Ibycus","Epitaphfor Thais",and
"WhenSapphoLoved".
In "Not BeingOedipus"Heath-Stubbsdoesnotconcemhimselfwith
sufferingor acuteemotionaldilemmas.Raber,he recountsthemythof
OedipusfromthemomentheheromeetstheSphinx,butthemainfactsof
thestoryarealtered;asthetitlesuggests,theprotagonistisnotreallyOedi-
pus,sohedoesnothavetoactliketheGreekcharacter.Insteadof destroy-
ing theSphinx,Oedipusbefriendsit andtheytravelto Thebestogether.
Shortlyafterwards,wbile theThebansaredebatingwhetherOedipusis
entitledto marryJocasta- afterbis triumphoverthemonster,thehungry
Sphinxentersthepalaceanddevoursthequeen.Oedipusis crownedking
of theThebesafterall andhe neverhasto worry aboutthequestionof
incestoUpon his death,theSphinxtransformsintoa tombstoneguarding
bis grave.For thisnarrativepoemHeath-Stubbsemploysadevicesimilar
tothetechniqueusedin theso-called"altemateworlds"novel,a subgenre
oí sciencefictionin wbichsomebistoricaleventis reshuflled,sothatthe
resultingstoryis entirelydifferentfromtheoriginal6•Here,thedestruction
6 Tbe EnglishwriterKingsleyAmis wasfondof tbistypeof novelsandwrote,for
instance,TheAlteration(1976),whereheimaginesa 2()1h-centurysocietydominated
by!heCatholícChurchbecausetheProtestantReformationevertookplaceinEurope.
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of theSphinxdoesnot occur,andOedipusnevermarrieshismother;thus,
thepoetcanrecreatea moreordinarystory,a talewithoutmythological
qualities,aparodyof theThebanmythin whichtheforceof Destiny,the
crimeof incest,aswell aswell asothertragicelementsaremissing.Oedi-
pus is no hero,just anordinarypoliticianwith theabilityof negotiating
withtheSphinx.Tohismeritaswell,heseizesthethroneofThebes,hasa
"distinguishedanduneventfulreign",establishesan"extremelyliberaland
reasonableconstitution";but, like manyothergreatstatesmen,he soon
phasesoutintooblivion.
1shallnowconsideranothercontemporarypoetwith a differentsocio-
logicalperspective,styleandconcem:DannieAbse.He is apoet,anovel-
ist, anda playwright,whosework is distinguishedby a strongautobio-
graphicalelement.It reflectsmemoriesofhis childhoodin Wales,together
withhisJewishfamilybackground,andhisexperiencescollectedasaprac-
tisingchestdoctor.Abse'spoetryis allhumaneandpurelysensitive,full of
wit andimagination,writtenin anunpretentiousconversationaltonewhich
makesit re~dableandenjoyable.Althoughmanyof hispoemsareirrevo-
cablyscientificinnature,fortheyrevealreferencestoillnesses,pathologies,
andtechnicalmedicalterms,thereis also a finely woventhreadof his
profoundhumanismthatdenoteshistastefor ancientraditionsthroughout
his poetryandhis drama7•This fondnessfor ancienttraditionsis specifi-
callyreflectedinhiskeenawarenessof mythandmythologicalpattems,as
thepoem"The Ballad of OedipusSex" atteststo, publishedin A Small
Desperation(1968).
This is thestoryof atwentieth-centuryOedipuswhoreadsthemoming
papers,conversesoverthephone,andpaysavisit tothepsychoanalyst.It
is Oedipuswhonarrateshowhekills his fatherby drowninghimin ariver
andrushesbackhometomakelovetohismother.Afterseeingtheghostof
his father,whoapearswithahatchetin hishand,desparateOedipusseeks
thehelpof a phychoanalyst,butendsup assassinatingthedoctorandhis
wife.Finally,whenthepolicetrytoarresthim,it is hismotheragainwho
sheltershimandcoversuphiswantoncrimes:
7 He wroteaplayentitledPythagoras(producedfor thefirsttimein Birminghamin
1976andpublishedbyHutchinsonin 1979).
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I wasshelteredby Jocasta,
awidowwithcatarrh.
"Yoursinsbewbiteassnow",shethrilled,
"Long asyouloveyourma.
Forgetyourpast,mypet,mypoodle,
andletmebeyourpeke".
Oedipuswrotetheheadlines
for longerthanaweek,
The fruitof thispassionaterelationsbipbetweenOedipusandJocastais a
son,whomtheybothlovedearly;yet,onhisthirteenthbirthdayhepokesa
knife into Oedipus'chest.The storyfinishesas it began,with thecbild
followingthefootstepsof akillerdad,committingparricide.Withthiscir-
cularplotAbsewishestoshowthatOedipus'actionsarenotsoindigenious
tothissingularhero,butquitecharacteristicofhumannature,oftendomi-
natedby violentandsexualimpulses.Here,Oedipusis not a victimof
Destiny,but a homicidalmaniacwho givesfreereinto theprimitivein-
stinctsof thebody,notablysexandaggression.It wouldappear,then,that
thisprovocative,lightheartedversionof theThebanmythis rearrangedto
illustrateFreud'sconceptof "Id", thatsurfacesuncheckedwhenall the
mechanismsof selfdisciplineareforsakenin thespurof themoment.Ac-
cordingtothepoet/ doctor,aclearcaseof aseriousmentaldisorderwhich
oftenaftlictshumanbeings.
Othervariationsof themythof Oedipusmaybe foundaswell in the
workofTed Hughes,oneofthemostinfluentialvoicesin Britainsincethe
1960s.In bispoetryHughesresortstomythsof all kinds:Celtic,Red In-
dian,Eskimo, Christian,and,of course,classicalmyths8;henceagainst
thismythologicalbackgroundthefigureofOedipuscomesthroughinvivid
colours.Here aswell, it is well worthnotinghis adaptationof Seneca's
Oedipus,a playproducedby PeterBrook andfrrstperformedby theNa-
tionalTheatreCompanyattheOld Vic in 1968.ThemythofOedipusalso
uderlinesseveralpiecesofthevolumeentitledCrow(1970),asequenceof
poemswhichnarratesthebirth,development,andundertakingsof apreda-
torybird,andwhereTedHughesinvertsanumberofbiblicalpassagesand
8 This interestin primitivecivilizationsandtraditionspringsfrornhisstudiesof Ar-
chaeologyandAnthropologyatCambridgeUniversity,wherehebecameacquainted
withSir JamesFrazer,authorof thefamousstudyof ancientrnythology,TheGolden
Bough(Hirschberg7).
FromThebestoLondon:TheOedipusmythincontemporarybritishPoetry 467
varioustraditionalmyths.In oneof thesepoems,"OedipusCrow",Hughes
evenmanagesto identifytheprotagonistof thebookwithOedipuswhenit
hingesonthethemeofpride.Nevertheless,1will confinemyselftoabrief
discussionof anotherpoemfromthiscollection,namely,"Songfor aPhal-
lus",whichoffersstrikingsimilaritieswithAbse's"Balladof OedipusSex"
andrepresentsanotherinterestingvariationontheOedipusmyth.
"SongforaPhallus"is atragicomicballadwhichtellsthestoryof Oedi-
pusfromthemomenthe is insidethewombof his mother.At thebegin-
ning,Hughesdoesnotstraytoofaroff fromSophoc1es'versionandgives
usapictureofLaius, Oedipus'father,inhis intentionof avertingthefulfi1-
mentof theprophecy;c1assicaldo6ÍÍisday,whereOedipuswouldmurder
hisfatherandmarryhismother.Butsoon,somedeviationsfromtheGreek
legendsurgeunexpectedly.Insteadof beingabandonedto die on Mount
Cithaeron,Oedipusis throwntobedevouredby thecat,killing his father
accidentallyashebouncedoff theground.RatherthandefeatingtheSphinx
withhiswit,whichmeantsolvingtheriddle,hechopsit in twowithanaxe.
Eventually,Oedipuskills hismotherwith thesameaxe,notoutof shame
orangeruponfindingoutabouttheincest,butbecausehewantstofindout
whatlies afterdeath,or in Hughes'swords,"What'son theotherside?"
ThismodemOedipus'odysseyprovidesnosatisfactoryanswer;allhesees
in his mother'swombis himselfasa foetus.After all his vicissitudes,he
endsexactIywherehehadstarted,asif nothinghadeverhappened.Unlike
theThebankingwhobecomeswiserafterall histerribleordeals,Hughes's
Oedipusnevermatures.He is,muchlikeAbse'sOedipus,justanirrational
andinstinctivemurdererwho servesasa reminderof theignorance,the
brutality,andthelimitationsof humanspecies.Thepoem,then,becomes
anotherparody of the classical hero, in which, accordingto Stuart
Hirschberg,eventhechorusof theGreektragedyis distortedalmostbe-
yond recognition:"Hughesreworkstheballadform so thattherefrain
'Mamma,Mamma',is transformedbothintoa mockchorusandcaptures
thesoundadoll makeswhenit is squeezed".(114).
Afterthisbriefreviewof somecontemporarypoemswhichindulgein a
commoninterestof theOedipusmyth,onecanidentifyotherc10sesimi-
laritiesamongthem.It is undoubtedlytruethattheydealwithagreatvari-
etyof topics,includinglove,passion,suffering,politics,andaboveall,
humanlimitations;however,it is interestingthatthesetopicsarenot"per
se"contemporary.Theydonotreferto thecomplexitiesandpeculiarities
ofYorkshire,Wales,orLondonin thesecondhalfofthetwentiethcentury,
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but elaborateon moregeneralanduniversaltopics.Even DannieAbse,
who createsa moderocounterpartof Oedipus,unquestionablywishedto
enhancethewom outfatalismintomuchbroaderissues,thewholeriddle
of humanlife and,ashe declares,"our humanlaws".TerryGifford and
Neil Robertsassertthatthepoetryof TedHughes,PeterRedgroveand
SeamusHeaneydescribelife in a"symbolicJungianway"(93),andstrive
for archetypalsymbolsin all sortsof myths.This argumentcouldbeex-
pandedto therestof thecontemporarypoetsdiscussedhere.Despiteits
apparentcontrastbetweenthec1assicalworldandourpresentreality,this
Thebanmythis stillapplicabletodaytorepresentuniversalarchetypesand
tohelpmoderopoetstobroadenthecontextof theirpoetry.
Whatseemsexceptionalandmodemis thespecialemphasisthatmost
contemporaryBritishpoetsplaceonthepsychologicalreactionsof Oedi-
pusin theirpoems.WehavealreadyseenhowBlackburn'sherostruggles
toovercomehisemotionalcrisis;then,Thwaitealsoexploresthedepthsof
a troubledmindwhichhasjust gonethrougha veryexcruciatingexperi-
ence;finally,Abse'sandHughes'sOedipusisbrandedasadangerouspsy-
chopathwho needsurgentpsychiatrictreatment.Hence,it wouldberea-
sonabletoassumethatoverthec1assicalmythFreud'sideasare,intention-
allyoraccidenta1ly,superimposed.ThenameofOedipusveryoftenevokes
Freud'spsychoanalytictheory,andthesemodemversionsof theGreek
heromaybemerelyredressedtotit intoFreud'sfamousmodel.Curlously,
theepisodethatis especiallyprizedanddevelopedin mostof thesepoems
is Oedipus'relationshipwith Jocasta,whereasotherbasicelementsof the
c1assicalmyth,suchastheorac1e,thefather,or thefourchildren,areoften
mentionedin generaltermsor completelyignored.Perhaps,thisconcem
withthecrimeof incestmightbebettercomprehendedby thefactthatall
thepoetschosenfor thisessayaremales.Maybewe will soonbeableto
duscussapoemby awomanpoetofferingJocasta'spointofview.
Nonetheless,we are obligedto distinguishbetweenthepoemsby
BlackburnandThwaite,which areconsiderablyfaithfulto thec1assical
myth,andtheotherthreefreeversionswheretheirauthorsinvert,adapt,
andreinterprettheancientplotasavehic1efortheirownimagination.Here
wecalc1earlyseeatendencytomakethemythmoreordinary.In "Songfor
a Phallus"theorac1eis turnedinto a Dickybird,andin "The Ballad of
OedipusSex" Jocastais simplya ''widowwith catarrh",while in Heath-
Stubbs'spoemtheSphinxhasbecomeno morethana domesticanimal.
However,this shouldbe of no surprise,sinceGreco-Romanmythology
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hasalwayslentitselftocontinuousvariationsandreinterpretations.In fact,
itwouldberidiculoustoasserthatthereexistsasinglespecificversionof
anyclassicalmyth.Therefore,ourcontemporaryBritishpoetssimplycarry
on with thetraditionalpracticeof modifyingold stories,as Homer so
quaintlyandmasterfullyexposedit in his¡liad.
It is alsosignificantonotethatthosepoemswhicharerespectfulof the
traditionalmythapparentlypresentamoresympatheticviewof aherothan
theotherpoems.Blackburn'sOedipus,for instance,isdescribedas"Bleed-
ingandhelplessasthenewlybom",andThwaite'sherois alsoportrayed
asabodywhosnugglesin hismother'sbelly.Weareobliged,therefore,to
viewhistragedywithamixtureof emotions,asin Sophocles'play:wefeel
horroratthecrimeof incest,butsimultaneouslywe feelpity for aninno-
centvictimof fate.On theotherhand,Heath-Stubbsoffersadull andcol-
ourlesscharacter,whileAbseandHughes,aswehavealreadyseen,present
arepulsiveandgrotesquefigureto reinforcetheirparody.
As tothepoeticform,althoughthesefivecontemporaryBritishversions
of theThebanheroareverydifferentin aproachandpurpose,theyareall
predominantlytraditionalin format.Theirauthorsaretechnicallyaccom-
plishedpoetswhodonotdisregardtherhyme,andotherconventionalpo-
eticaltechniques.Theyprefertheregularstanzaandeventhetraditional
baIladto themodemistor postmodemexperimentallines. It seemsthat
usingclassicalmythsin thesecondhalfofthetwentiethcenturyinevitably
entailsleavingpoeticrevolutionsbehindandresortingto ancientlyrical
pattemsagain.
Similarly,thesepoetstendtolinkupwiththeRomantictraditionofEng-
lish literature,wherethegreattranscendentalthemesof death,life, evil,
manin relationto nature,or art areeverlastingsubjects.Their work is
sometimesakinto thatof Blake,Wordsworth,Coleridge,Shelley,Yeats,
theGeorgianpoetsorDylanThomas.Theyshuntawayfromtherationalist
poetryestablishedby thoseauthorsassociatedtotheMovement,who aim
atintelligentarticulatenessandprefertodealwiththeparticular,thelocal
andspecificaspectsofreallife, keepingemotionsatbay9. In fact,Dannie
9 SeetheanthologyeditedbyRobertConquest,NewLines(1956),whichincludesthe
poemsof Philip Larkin,John Wain.DonaldDavie,ThomGunn,D. J. Enright,and
KingsleyAmis,amongothers.
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Abseedited,togetherwithHowardSergeant,ananthologyentitledMaver-
icks (1957)to voice bis dissatisfactionwith thepoeticstrategiesof the
Movementandto showthattherewereotherpoetictrendsin post-war
Britain.Thus,it is apparentthattheuseofmythblendsintosymbiosiswith
amoreRomantic,symbolistandvisionarytypeof poetry,ratherthanwith
theempiricalandrealistkindlO• This opinionwasstated,withcommend-
ableclarity,by DouglasBush in the introductionto Mythologyand the
RomanticTraditionin EnglishPoetry:
TheRevivalof Greekmythin Europegenerallywasanintegral
partof theRomanticreactionagainsta rationalisticandmecha-
nisticviewofthe worldandmano(xi)
TerryEagletonmaintainsthat"Myth providesa measureof freedom,
transcendence,representativeness,asenseof totality;andit seemsnoacci-
dentthatit is servingthesepurposesin a societywherethosequalitiesare
largelylacking"(239).It mightbe questionablewhetherBritishcontem-
porarysocietylacksfreedomor transcendence,but few will disputethe
c1aimthatpoetrytodaytranspiresrepresentativenessandasenseofuniver-
salityby theuseof mythicalsource.It is surelyno coincidencethatsome
prominentBritishpoetsin thiscenturyhaveoptedto employthemythof
Oedipussowidely.
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